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Fansubs play critical roles in the transnational culture activities which is pushed by 
globalization and digital technology. By means of these factors, electronic cultural products 
achieve their global distribution, especially various movies and TV-serials. No denying that 
the Fansub is an important cultural power which is carrying out their identification and 
construction by translating hypertext products into their mother tongue. From past to the 
moment until future, the deeper meaning we explore the truth of Fansubs’ behavior is to 
strengthen our knowledge about cultural circumstance and enhance Chinese cultural 
competitiveness, with all of these that we can build up a prosperous and powerful cultural 
market full of Chinese characteristics. 
The paper consists of six parts: 
The prologue describes relevant research situation about this project, involving its 
status、achievement、value、methods and so on. Chapter 1 makes a comprehensive survey 
about the emergence and development of Fansubs, then defines this cultural force as the new 
ethic group in the new media age. The body of the paper is chapter 2 and 3;grasping on two 
keys to undo Fansubs’ survival circumstance, we can affirm its value by analyzing its cultural 
actions influenced by the new media. One key is official censorship along with cultural 
products’ introduction and broadcast. And the other key is the international copyright 
protection. The fourth chapter focuses on the meaning of this cultural dancer in contemporary 
environment—creating a non-official and non-profit paradise. The final part generalizes 
Fansubs’ living condition and social position, then we can acknowledge the potential 
development based on the rational cognition. 
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① Jorge Diaz Cintas Roehampton、Pablo Munoz Sanchez.   Fansubs:Audiovisual Translation in an Amateur 



























文有英国学者和西班牙学者合著的《Fansubs : Audiovisual Translation in an 
Amateur Environment》，发表于 2006 年，讨论了对日本动漫的翻译状况，一方
面指出了翻译的独特性和存在的问题，另一方面介绍字幕组的合法性、道德标准
的争论，论文对字幕组工作流程及工作环境的介绍详尽、具体，揭秘了真实的字
幕组；2010年发表的论文《What Fansubs Reveal about the Copyright Wars》，
集中讨论了字幕组的合法性问题，包括内部成员、公众、国家对字幕组合法性的
不同态度，法律在文化市场中究竟占多大比重等；《Participatory media 
fandom:A case study of anime fansubbing》 发表于 2011年，是Hye-Kyung Lee
对日本动漫字幕组的个案分析，论述了其与媒介图景、动漫产业等之间的关系；
《Fansub Dreaming on ViKi》作者澳大利亚学者Tessa Dwyer试图探索字幕组的
发展新方向，肯定字幕组的积极意义，呼吁广大受众“Do not Watch But Help”
①
                                                        
①
 Tessa Dwyer.   Fansub Dreaming on ViKi[J].   The Translator：Volume 18，Number 2(2012)，217-43   
。
《Anime fandon and the liminal spaces between fan creativity and piracy》 
《 Progress against the law— Anime and fansub,with the key to the 
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